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Answers and commentaries

Please note that these responses have been reproduced exactly as they were written by
the student.

This resource is to be used alongside the A-level English Language and Literature
Paper 2 Exploring Conflict June 2022 Question paper and inserts.

Section A: Writing about Society

Question 5: The Great Gatsby - F. Scott Fitzgerald
Read the section of Chapter 4,

from
The largest of the banners and the largest of the lawns belonged to Daisy Fay’s house.’
to

‘Next day at five o'clock she married Tom Buchanan without so much as a shiver, and started
off on a three months' trip to the South Seas.’

This describes Daisy's teenage life in Louisville where she meets Gatsby and marries Tom
Buchanan.

Recast the base text into an account that Daisy gives to a close friend about her relationships
with Gatsby and Tom Buchanan.

In your transformation you should consider:
e Daisy’s impressions of Gatsby and Tom Buchanan

o Daisy's feelings about her marriage and her hopes and fears for the future.

You should write about 300 words.
[25 marks]

© 2023 AQA 30f34



A-LEVEL ENGLISH LANGUAGE AND LITERATURE - 7707 - PAPER 2 EXPLORING

CONFLICT ANSWERS AND COMMENTARIES

Mark scheme

AO5:

Level 5:

Level 4:

Level 3:

Level 2:

Level 1:

© 2023 AQA

Demonstrate expertise and creativity in the use of English to
communicate in different ways.

In these questions, students are assessed on their creativity in carrying out a
writing task.

Creativity is assessed via the following dimensions:

e creation of a new and original piece of writing

e control of any chosen style(s)

e use of the base text by staying within feasible parameters of the narrative.

Show a high degree of flair and originality. 21-25
Sustain a chosen style or styles of writing throughout.
Use the base text convincingly.

Some flair and originality. 16-20
Sustain a chosen style or styles of writing strongly.
Use the base text mainly convincingly.

Produce writing that is imaginative in parts, but where some aspects 11-15
are also derivative or unoriginal.

Sustain a chosen style or styles of writing in most of the text.
Use the base text with some success.

Produce writing which has one or two imaginative elements, but where  6-10
more of the writing is derivative or unoriginal.

Sustain a chosen style or styles of writing with only partial success.
Use the base text sporadically.

Produce some writing but with limited new perspectives introduced. 1-5
Attempt to sustain a style but with limited success.

Use the base text minimally.

Nothing written about texts. 0
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Student responses
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AOS5: This is a Level 5 response

This task assesses only one assessment objective: the demonstration and expertise in the
use of English to communicate in different ways.

This response shows a high degree of flair and originality in the presentation of Daisy
Buchanan and the recasting of the base text into her point of view. It is sometimes a more
challenging task to take a more rounded and developed character from the base text and
add new dimensions without resorting to pastiche. Here, the student has succeeded in
acknowledging Fitzgerald's creation of Daisy’s character through the sustained choice of
register and a careful selection of textual details from the base text, but they have also
thought perceptively about Daisy’s viewpoint and her responses to the events that happen
to her and her feelings about her relationships with Gatsby, Tom Buchanan, and others
such as Jordan Baker. Indeed, the student’s deliberate choice of account receiver - Jordan
Baker - is well-considered as this aspect of the task was left open to the students in simply
identifying a ‘friend".

Likewise, the genre is never specified in the task but the student's choice of a letteris a
convincing one for Daisy, although it is the execution of the genre that is ultimately
assessed and not the choice itself. The letter genre allows the student to offer a
retrospective account of the extract chosen from the base text which then affords the
opportunity for Daisy to reflect on her decisions. Despite being a first-person narrative and
a letter, there is a clever use of direct and reported speech, both linking to the base text

and allowing glimpses of other characters’ attitudes. A danger with the first-person
perspective is the loss of awareness of an account receiver, but throughout this account
the address to Jordan is sustained, with direct appeals made to her. There is also subtle
acknowledgement throughout of Jordan’s role in the events of the original narrative and
the friendship between Daisy and Jordan, which is especially effective given that this a
recast of Jordan's viewpoint. Not only are events from the base text used convincingly but
there is a careful selection of information that is telling about Daisy’s character in both her
youthful reflections and looking back from a more experienced and older woman; these
include her lack of farewell to Gatsby because of family pressures, as well as the
representation of Tom Buchanan'’s character and the hints to his later behaviour towards
Daisy. The student’s use of jewel metaphors to express the contrasts between Gatsby and
Tom are sustained and convincing, allowing the reader to see the differences between the
men and the impact that both have on Daisy. Overall, an impressive and engaging piece of
recreative writing that meets the brief of the task and the bullet points, shows strong
control of the chosen style, and stays within the feasible parameters of the narrative whilst
offering a new and original piece of writing.

22/25 marks
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Response B
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AOS5: This is a Level 3 response

This task assesses only one assessment objective: the demonstration and expertise in the
use of English to communicate in different ways.

This piece of recreative writing meets the Level 3 criteria as it is ‘imaginative in parts’ but
also ‘unoriginal’, sustains chosen style ‘in most of the text’ and ‘uses the base text with
some success'.

It has meet the brief in addressing a friend as the account receiver and has chosen the
letter genre to present the account from Daisy Buchanan's point of view. There are some
imaginative elements shown in the choice to set Daisy’s account as just after Gatsby's
departure and before her marriage to Tom Buchanan with a view to her fears about the
future at the end of her letter, suggesting some foreshadowing. Clear address is made to
the friend, but perhaps there is a missed opportunity to think more carefully about who
the friend might be more specifically. However, the homodiegetic narration required in the

letter genre does not lend itself to a more developed characterisation of the account
receiver and the student is not penalised for this. Other stylistic choices are evident in the
creation of Daisy’s voice with some success in the use of rhetorical questions, figurative
language and exclamatories to create Daisy's feelings. However, there are some less
successful language choices eg ‘abode’ and ‘ha-ha’ which mix an attempt at 1920s formality
with informal language that would be more suitably used in a text today. Evidence of the
use of the base text appears through the account eg Tom'’s gifts and wealth and references
to Valley of Ashes.

Overall, the account shows a degree of competence but does not tip towards Level 4 for
‘some flair and originality’ as it offers little new perspective on the events that are not
contained in the base text or going beyond the information given in the base text extract.

14/25 marks
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Section A: Commentary

Question 6: The Great Gatsby - F. Scott Fitzgerald
Write a commentary explaining the decisions you have made in transforming the base text for
this new account and the effects of reshaping Fitzgerald's original description.

In your commentary you should:

e consider how you have used language to shape your intended meaning

e demonstrate the connections between the base text and your transformed text
e structure your commentary clearly to express your ideas.

You should write about 400 words.
[30 marks]

Mark scheme
AO2: Analyse ways in which meanings are shaped in texts.

In the commentary, this rewards students for making analytical comments
about their own writing. They do this by identifying the language choices they
made and offering a rationale for their decisions.

Level 5: Provide perceptive accounts of how meanings are shaped, by judiciously 13-15
selecting and identifying significant language features and by evaluating the
choices they made.

Level 4: Provide competent accounts of how meanings are shaped, by carefully  10-12
selecting and identifying some significant language features and by exploring
the choices they made.

Level 3: Provide clear accounts of how meanings are shaped, by identifying some  7-9
language features and by making some observations about the choices they
made.

Level 2: Provide broad accounts of how meanings are shaped, by identifying one  4-6
or two language features and offering generalised comments about the choices
they made.

Level 1: Provide minimal accounts of how meanings are shaped, by offering scant  1-3
reference to language features and little or no comment about the choices they
made.

Nothing written about texts. 0

AO4: Explore connections across texts, informed by linguistic and literary

concepts and methods.
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In the commentary, this rewards students for their ability to make connections
between the text they produced in the re-writing task, and the base text which
constituted their starting point. They need to refer specifically to the nature of
the base text in order to achieve a comparison and target AO4.

Level 5: Offer perceptive insights about particular aspects of language and likely ~ 9-10
effects produced in the base text, compared with their transformed text.

Level 4: Offer productive comments about relevant aspects of language and likely  7-8
effects produced in the base text, compared with their transformed text.

Level 3: Offer some useful comments about relevant aspects of language and likely 5-6
effects produced in the base text, compared with their transformed text.

Level 2: Offer limited comments, not always with relevance, about aspects of 3-4
language and likely effects produced in the base text, compared with their
transformed text.

Level 1: Offer generalised comments, with little relevance, about aspects of 1-2
language and likely effects produced in the base text, compared with their
transformed text.

Nothing written about texts. 0

AOS: Demonstrate expertise and creativity in the use of English to
communicate in different ways.

In these questions, students are assessed on their writing expertise in
producing a commentary on the re-writing they did in Questions 1, 3,5 and 7.
Writing expertise is assessed via the following dimensions:

e creation of a well organised text

e accuracy of writing.

Level 5: Produce a commentary which is well organised and accurately written. 5

Level 4: Produce a commentary which is organised competently, and which is mostly 4
accurate.

Level 3: Produce a commentary which is uneven both in its organisation and in its 3

level of accuracy.

Level 2: Produce a commentary which attempts to organise ideas, but with limited 2
success and with basic errors.

Level 1: Produce a commentary with limited cohesion and frequent errors. 1

Nothing written about texts. 0
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Student responses

Response A
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The three assessment objectives (AO) for this task reward students for analysing their own
narratorial and language choices, making connections between these and the base text,
and for expertise in organising their writing and writing accurately.

AO2: This is a Level 5 response

In this commentary, the student explores analytically a range of language and narratorial
choices in the light of their intentions for the effects created. There is a clear sense of
purpose in the commentary from the start as the student summarises their decision-
making, justifying clearly their choice of genre - a ‘confessional letter' - and homodiegetic
narrative perspective in the affordances for information-giving and presenting the
relationship between Daisy, as the account giver, and Jordan Baker, as the account
receiver.

There are many significant linguistic choices identified and explored throughout the
commentary, with these carefully illustrated through textual quotation. The student uses
their exemplification thoughtfully, not only identifying how these are examples of the
bigger feature being explored but also other linguistic features from these that contribute

to the meanings intended. The range of linguistic features explored includes noun
phrases, asyndetic listing, adjectives and semantic fields, as well as phonological effects.
(AO1 is not directly assessed in this question but students cannot write an effective
analysis of their own writing without selecting, identifying and exploring specific language
choices.) Other language/narrative aspects explored include the use of motifs and ideas
are developed.

An emerging sense of evaluation is evident, but some of the observations about the
reasons for the choices are more straightforward than sophisticated, which helps to place
the response at the bottom of the level rather than more securely into it. Additionally, the
selections are becoming ‘judicious’, rather than securely so, as some analysis is less
convincing eg the phonological effects of the alliteration used. This commentary is strong
on AO2 but it is organised around AO4 and this perhaps means that the student is less
confidently exploring their own choices as they are led by trying to find connections
throughout.

13/15 marks
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AO4: This is a Level 4 response

The student shows close focus on Fitzgerald's language and narratorial choices such as his
use of motifs to represent characters and themes. Unlike many students, who make more
general references to the base text and so end up in the lower levels of achievement in the
mark scheme, this student is able to reach Level 4 because they explore the base text's
writer’s specific choices, using precise evidence and adding discussion of the meanings
created. This securely meets the criteria for Level 4 through making ‘productive comments
about relevant aspects of language’. In this response, there is also clear understanding and
exploration of how Fitzgerald presents his characters, such as how intimidating Tom
Buchanan is. The student selects some of Fitzgerald's own linguistic choices, eg the
adjective ‘hulking’, and links this to their own use of a semantic field of solidity and,
furthermore, analyses the intended meanings in both texts to represent Tom’s tendency of
physical violence towards others. This pattern of comparison is sustained throughout the
commentary, especially as links to the base text are built into the organisation of the
commentary. However, the response does not meet the Level 5 criteria as the analysis
lacks the ‘perceptive insights’ needed. Many of the observations are based on how the
creative decisions made on their own language use were to be similar to the base text,
rather than a more subtle exploration about how the changed point of view to Daisy's
might have allowed for contrasting decisions.

Overall, it is apparent that this student understands that this assessment objective is
about making ‘connections between the text they produced in the re-writing task, and the
base text which constituted their starting point’, as well as referring ‘specifically to the
nature of the base text'. This is therefore reflected in the mark awarded.

8/10 marks

AOS5: This is a Level 5 response

The commentary is a well organised text with the ideas presented logically through
effective paragraphing and discourse markers. There are a couple of spelling errors but
most of the text is accurate and it seems fair that this is rewarded in Level 5.

5/5 marks

Total marks 26/30
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The three assessment objectives for this task reward students for analysing their own
narratorial and language choices, making connections between these and the base text,
and for expertise in organising their writing and writing accurately.

AO2: This is a Level 4 response

There are some careful selections of own language choices emerging with sensible
supporting discussion, eg narrative choices of viewpoint and genre with reasons offered.
These choices are further linked to the choice of style in the adoption of a conversational
register and relevant spoken mode features are exemplified to support this. The student
also discussed their own aims in representing Daisy, eg role in upper classes, supporting
with their use of language associated with wealth in a semantic field. The third area of
focus is on the address to a friend with imagined shared knowledge and experiences
between them, and again justifying the language used by Daisy and to her friend in
contextual terms of women's language in the 1920s.

The account of decision-making is competent and there is clear evidence of the selection
of some significant language features and exploration of these, but there is also a lack of
range of features and more perceptive development of points for a higher level.

11/15 marks

AO4: This is a Level 4 response

Offers productive links to the base text, with a rationale for choices and so meets the Level
4 criteria in terms of discussing some more specific stylistic features eg Fitzgerald's poetic
style and comparing features such as alliteration and listing. There is some discussion of
narrative point of view but this is not necessarily linked to reasons for own choices,
although the student’s focus is on how Nick's viewpoint presents Daisy, eg her voice. The
student also links choices of sociolect between both but, overall, comments remain a little
undeveloped in terms of effects for higher in the level.

7/10 marks

AOS: This is a Level 5 response
The commentary is organised and accurate.

5/5 marks

Total marks 23/30
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Section B: Dramatic Encounters

Question 13: A Streetcar Named Desire
Refer to Scene 4,

beginning
‘May | - speak - plainly? and
ending

'[As the lights fade away, with a lingering brightness on their embrace, the music of the ‘blue piano’
and trumpet and drums is heard.]

This interaction occurs at the end of the scene. Blanche has returned to the apartment after
the events of the poker night and tries to persuade Stella to leave Stanley. Stanley returns and

overhears Blanche expressing her opinions of him and his behaviour.

Referring to these lines and other parts of the play, explore how and why Williams presents
characters' attitudes to others’ social backgrounds at different points in the play.

Mark scheme

AO1: Apply concepts and methods from integrated linguistic and literary study
as appropriate, using associated terminology and coherent written
expression.

This rewards students’ ability to apply literary and non-literary concepts and
methods to the study of a dramatic text. AO1 also rewards the ability to
maintain an academic style throughout the essay.

Level 5: Select language levels with sustained relevance and evaluate patterns.  13-15
Apply a range of terminology accurately.
Express ideas with sophistication and sustained development.

Level 4: Select language levels purposefully and explore some patterns. 10-12
Apply terminology relevantly and mainly accurately.
Express ideas coherently and with development.

Level 3: Select language levels and explain some features. 7-9
Apply terminology with some accuracy.
Present ideas with some clear topics and organisation.
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Level 1:

AO2:

Level 5:

Level 4:
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Select language levels with incomplete development. 4-6
Apply terminology with more general labels.
Communicate ideas with some organisation.

Show limited awareness of language level. 1-3
Describe language features without linguistic description.
Present material with little organisation.

Nothing written about texts. 0

Analyse ways in which meanings are shaped in texts.

This relates to students’ ability to examine the ways that meanings are shaped
in the dramatic text through the selection and exploration of relevant sections
in response to a specific focus.

Offer a thorough and open-minded analysis by: 17-20
e interpreting the question theme subtly

e evaluating varied forms of the question focus

e making careful selections from the text.

Provide perceptive accounts of how meanings are shaped by:

e investigating closely how the writer's construction of characters’ identities
contribute to the question focus

e evaluating how the relationships between characters are negotiated

e exploring the writer's crafting and evaluating its role in shaping meaning
symbolically.

Offer a good and secure analysis by: 13-16

e interpreting the question theme relevantly

e exploring different forms of the question focus

e making appropriate choices from the text.

Offer a clear account of how meanings are shaped by:

e exploring how the writer's construction of characters’ identities contributes
to the question focus

e exploring how relationships between characters change

e examining the writer's crafting and its role in shaping meaning symbolically.
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Offer some analysis by: 9-12
e identifying the question focus straightforwardly

e identifying some forms of the question focus

e making some successful choices from the text.

Show some awareness of how meanings are shaped by:

e explaining some ways that the writer's construction of characters’ identities
contribute to the question focus

e explaining how relationships between characters may change

e discussing the writer's crafting and its role in shaping meaning.

Offer a partially descriptive/analytical account by: 5-8
e commenting generally on the question theme

e making broad links to other forms of the question focus

e showing less certainty in selecting from the text.

Show a partial or an emerging awareness of how meanings are shaped by:

e commenting broadly on how characters’ identities can contribute to
manipulation

¢ identifying that relationships between characters may change

e making observations about the writer's crafting with little comment on its
role.

Offer a brief or undeveloped account by: 1-4
e describing the question theme

e giving little exemplification of forms of the question focus

e making limited reference to other sections.

Show limited awareness of how meanings are shaped by:

o labelling characters' identities; little relevance to their contribution to the
question focus

e seeing relationships between characters as fixed

e making brief or no reference to the writer's crafting.

Nothing written about texts. 0

Demonstrate understanding of the significance and influence of the
contexts in which texts are produced and received.

This relates to students’ ability to explore the ways that dramatic conflict is
presented through particular genre conventions. It also rewards students’ ability
to evaluate the influence of contextual factors (social, historical, biographical,
literary) on the production and interpretation of their chosen text.
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Level 5: Offer a perceptive account. 9-10
Evaluate:
e the use of particular genre conventions to present dramatic conflict
o the influence of contextual factors on the production and various
interpretations of the play.
Level 4: Offer a clear account. 7-8
Explore:
e genre conventions to present dramatic conflict
e how the production and various interpretations of the play are motivated
by contextual factors.
Level 3: Offer some consideration. 5-6
Explain:
e more obvious genre conventions to present dramatic conflict
e the contexts in which the play was produced and has been interpreted.
Level 2: Offer partial awareness. 34
Describe:
e broad genre conventions to present dramatic conflict
e the contexts in which the play was produced and has been interpreted.
Level 1: Offer limited discussion. 1-2

Identify:
basic genre conventions to present dramatic conflict

some basic ideas about the production and interpretation of the play.
0

Nothing written about texts.
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The three assessment objectives reward students’ ability to apply concepts and methods
to the study of a dramatic text, the ability to examiner the ways that meanings are shaped
in the dramatic text, and the ways that dramatic conflict is presented through particular
genre conventions, and the influence of contextual factors (social, historical, biographical,
literary) on the text.

AO1: This is a Level 5 response

Language levels are selected ‘with sustained relevance’ and ‘evaluation of patterns’ for
Level 5. Indeed, the response meets all three strands of Level 5 in also ‘applying a range of
terminology accurately’ and expressing ideas with ‘sophistication and sustained
development’

To illustrate the impressive range of terminology, the identification of language features
and concepts include: register, Latinate lexis, verbs, accommodation theory, zoomorphic
figurative language, dynamic verbs, semantic field, metaphor, simple sentences,
exclamatories, term of address, idiolect, phonetic orthography and non-standard
constructions.

What this response does so well is to see how language levels work together to create
meanings and patterns, rather than laboriously identifying a particular pattern of language
without interpretation. For example, the student explores the concept of accommodation
in different parts of the response when discussing different characters and so does not
need to explicitly identify this as a pattern observed. Moreover, their selection of this
concept enhances their interpretation of the question.

The response achieves Level 5, with the only element of language level analysis possibly
missing an understanding of how spoken discourse features work within a play.

13/15 marks
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AO2: This is a Level 5 response

The student address all aspects of the first strand of the Level 5 mark scheme in offering ‘a
thorough and open-minded analysis’ of the question theme, ‘evaluating varied forms of
the question theme' and ‘making careful selections from the text'. They do this by linking
class and interpersonal relationship/conflict in a subtle and perceptive manner.

For the second strand, the student investigates closely how Williams's ‘construction of
characters' identities contribute to the question focus’' and evaluating ‘how the
relationships between characters are negotiated’. The student explores Blanche’s
consistent representation in her attitudes to class throughout the play as relevant to her
tragedy. They also builds in references to other parts of the play as a natural evolution of
the discussion, eg seeing that Blanche’s use of animal references for Stanley may not be
simply part of her attitudes to him but a way that Williams has crafted his characters (using

a reference to his introduction of Stanley in the stage directions in Scene 1 to support this
interpretation). Above all, the interpretation of the question focus is interesting and
thoughtful, as seen in the exploration of Stella and the discussion of her attitudes as
changing rather than fixed throughout the play; this is then linked to Stella’s language
choices (the pattern of simple sentences as a contrast to Blanche's “flowery” register) in
some parts of the play and in Scene 8 where she seems to revert to Blanche’s style of
language (zoomorphic language) to reflect her similar background to Blanche. For Stanley,
the student uses the starting extract for an opening interpretation and then builds links in
to their argument by close reference to other relevant scenes.

The student never loses sight of the role that Williams plays in crafting the characters, their
identities and relationships, and bases their interpretation on a central argument that they
support with detailed reference to the play.

20/20 marks
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AO3: This is a Level 5 response

There is an impressive range of contextual factors explored and these are used
perceptively to explore the question. There are two stands to this assessment objective -
genre conventions and the influence of contextual factors - and this student addresses
both throughout their answer.

For genre, there is an analysis and evaluation of the significance of monologue and the use
of stage directions, as well as the play as a melodrama, a domestic tragedy, in addition to it
having characteristics of a Greek tragedy with ideas of Stella as a chorus linking to
question focus.

For the influence of contextual factors, the student explores Williams's own writing about
the play and his intentions; relevant context of production links eg the violence in play to
Williams's own family experiences; slave-owning past and class issues as contextual
reasons for conflict; the Young Vic production and its interpretation of the play; and the
contextual/thematic ideas of new south v old south within the play (subtly linked to a
discussion of Stella’s voice).

While there are many other contextual points that could have been made, particularly
around the dramatic genre conventions, the key strength of this response is that the
contextual points are always used relevantly for the interpretation of the question.

10/10 marks

Overall, this is a well-structured response that clearly understands the assessment
objectives. It has a strong opening, engaging with the question asked and linking this to
relevant comments on the play’s genre - a domestic tragedy. The response then explores
both the extract and different parts of the play thoughtfully and always in light of the
question focus, basing the interpretations around key characters. Contextual points
relating to the dramatic and tragic genre, as well as context of production, are also
integrated throughout, adding to the interpretative comments. The application of concepts
and methods is also relevant and sustained, again precisely focused on the question being
asked, and woven effectively into the structure of the response. This response exemplifies
one way to produce an outstanding response, but there is no one right way to structure a
response to this question. What is key for a successful response is to keep the assessment
objectives (and their weighting) in mind and demonstrate a sound understanding of the
dramatic focus of this section of Paper 2.

Total 43/45 marks
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The three assessment objectives reward students’ ability to apply concepts and methods
to the study of a dramatic text, the ability to examiner the ways that meanings are shaped
in the dramatic text, and the ways that dramatic conflict is presented through particular
genre conventions, and the influence of contextual factors (social, historical, biographical,
literary) on the text.

AO1: This is a Level 3 response

Language levels are selected with ‘some features’ explained with ‘some accuracy’ for Level
3. ldeas are also presented with ‘some clear topics and organisation’.

This assessment objective is the weakest with only a few language features selected,
identified and explained. These include an exclamative (although more accurately they
mean an exclamatory), the semantic field of animals, zoomorphism, syndetic listing and
paralinguistics. There is also some mislabelling eg adverbs. The response is characterised
by missed opportunities to label language features more precisely and textual quotations
are often used only to support the AO2 interpretative point being made.

8/15 marks

AO2: This is a Level 4 response

The student just meets the Level 4 criteria of ‘a good and secure analysis' of the question
theme, ‘interpreting different forms of the question theme relevantly’ and ‘making
appropriate choices from the text'. Sometimes the student is not always completely
responding to the focus, eg observations about Stanley seem more about power and his
superiority, but then there is a link back to the end about Blanche's attitudes to class.

For the second strand, the student offers ‘a clear account’ of how Williams's ‘construction
of characters’ identities contribute to the question focus’ and evaluating ‘how the
relationships between characters change’ and an awareness of Williams's role in crafting
events and characters eg the discussion of the ways that the divide between Blanche and
Stanley is represented through stagecraft both in the extract and elsewhere in the play.

Some of the selections from other parts of the play are also not wholly relevant to the
question focus, eg the references to Blanche’s desire in Scene 6 and Scene 11, which also
indicates why this response is on the borderline of Levels 3 and 4.

13/20 marks
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AO3: This is a Level 4 response

There is a good range of contextual factors explored and a clear account is given of these
for secure Level 4. There are two stands to this assessment objective - genre conventions
and the influence of contextual factors - and this student addresses both throughout their
answer.

For genre, the student explores dramatic conventions such as monologue, dramatic irony
and stage directions, as well as Williams's use of plastic theatre elements like music and
the stage set. There are also references to the adoption of tragic conventions (downfall,
tragic protagonists) and others genre like the Southern gothic.

To explore how Williams was influenced and motivated by broader contextual influences,
references are made to other literary influences, the American Civil War, the Old South
and his own sexuality.

Contextual links are made throughout but are not used to evaluate the question focus,
typical of a Level 5 response.

8/10 marks

Overall, the student demonstrates a confident knowledge and understanding of the play
but does not always respond explicitly to the specific question being asked, focusing more
generally on aspects of conflict. The lack of focus on how language choices shape the
drama is also a shame, and more precise awareness of language levels would have helped
the student to a higher mark for this question. The strongest area of the response is
perhaps the level of contextual understanding but, again, the response as a whole might
have gained a higher mark with an awareness of how these contextual factors are relevant
to the actual question focus.

Total marks 29/45
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