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Realising potential

Example answers and examiner commentaries:
Paper 2

This resource contains an essay on each of three prescribed works for AS Spanish (7691),
Paper 2. Each essay is accompanied by the relevant mark scheme extract and by a
commentary to explain the marks awarded. This resource aims to exemplify to teachers the

way the mark scheme is applied to students’ essays.
The works covered are La sombra del viento and El laberinto del fauno.

Further marked exemplar essays can be found in Secure Key Materials on e-AQA.



Assessment criteria

AO3

The language produced is generally accurate, but there are some minor errors. The student
shows a generally good grasp of grammar and is often able to manipulate complex language
accurately. The student uses a good range of vocabulary appropriate to the context and the

task.

13-15

The language produced is reasonably accurate, but there are a few serious errors. The
student shows a reasonable grasp of grammar and is sometimes able to manipulate complex
structures accurately. The student uses a reasonable range of vocabulary appropriate to the
context and the task.

10-12

The language produced contains many errors. The student shows some grasp of grammar
7-9 | and is occasionally able to manipulate complex structures accurately. The student uses a
sufficient range of vocabulary appropriate to the context and the task.

The language produced contains many errors, some of a basic nature. The student shows
4-6 | little grasp of grammar and is rarely able to manipulate complex structures accurately. The
student uses a limited range of vocabulary appropriate to the context and the task.

The language produced contains many errors, most of a basic nature. The student shows
very little grasp of grammar and is very rarely able to manipulate complex structures
accurately. The student uses a very limited range of vocabulary appropriate to the context
and the task.

1-3

0 The student produces nothing worthy of credit.

Minor errors are defined as those which do not affect communication.
Serious errors are defined as those which adversely affect communication.
Minor errors include:

e incorrect spelling, unless the meaning is changed

e accents, unless the meaning is changed

e confusion of noun/adjective, eg peligro/peligroso

e occasional slips in gender/ adjectival agreements.
Serious errors include:

e incorrect verb forms

e incorrect use of pronouns

e errors in basic idiomatic expressions, eg es muy calor: soy 17.
Complex language includes:

e subordinate clauses

o Relative

o Conditional




o Purpose etc
e appropriate use of Subjunctive
e formation of regular and irregular verbs
o reflexive verbs

e use of impersonal expressions using reflexive verbs or verbs with indirect object
pronoun, eg gustar, faltar, interesar etc

e value judgements

e verb + infinitive (+ preposition) expressions.

AO4

Very good critical response to the question set.

17-20 | Knowledge of the text or film is consistently accurate and detailed. Students consistently use
appropriate evidence to justify their points of view, develop arguments and draw conclusions
based on their understanding of the text or film.

Good critical response to the question set.

13-16 | Knowledge of the text or film is usually accurate and detailed. Students usually use appropriate
evidence to justify their points of view, develop arguments and draw conclusions based on their
understanding of the text or film.

Reasonable critical response to the question set.

9-12 | Knowledge of the text or film is sometimes accurate and detailed. Students sometimes use
appropriate evidence to justify their points of view, develop arguments and draw conclusions
based on their understanding of the text or film.

Limited critical response to the question set.

5- 8 | Some knowledge of the text or film is demonstrated. Students occasionally use appropriate
evidence to justify their points of view, develop arguments and draw conclusions based on their
understanding of the text or film.

Very limited critical response to the question set.

1-4 | Alittle knowledge of the text or film is demonstrated. Students very occasionally use appropriate
evidence to justify their points of view, develop arguments and draw conclusions based on their
understanding of the text or film.

0 The student produces nothing worthy of credit in response to the question.




La sombra del viento — example essay

Al Sombra. Del Uiento? @&Ju) s
sz - 2“&-’1 B Whaoo. . }lﬁ}hm Lc&&m}u Eh i
......... F,ﬂa_ gﬂe_ Ao &er:-r Desel gt&e__. enagnbro,

G o ol dlitn. Clmy .
__.._...r:lfarie_ &Lm[w K ua.&# Lchm. IZ: J

_mds  fibms Eﬁﬁf;éﬁd . [:m-r‘ ef f?u-u Madm_ ;
_les_ descebriade _ucon. o r:nmfl'fau'n ole
| PUSON0S, . omores )y Ioe,mlmfm NSEN exriam
. __f““’ L TR e

Y [+

— ES ’{S_Cc:l_?j . Ema:;u.zu_r 0O _»:Jllﬂ.ef f")’;g { Lﬂ g

____._e.w.m{—ru_ el

: Mgoume_ ;QEJZEE iEng o B ﬂ:a:r_:__._im_:m Carax,

—|Tumbida, . Oaiiel al
i B _T"e 3 1 ' ol
______ Uk G o

6(13#1:' ‘EJ Cmprtze D.- ‘F‘ﬁ-l-éw' _Ilhuuﬂr f-é‘éh /a
At ii P Toie Ayl L

tﬁm_l-.hﬂ n{E Zﬂeh W =t o
oruchos. Bode Lolrmes f%.
T f“‘“‘“_‘f_l*f‘

__poc Zu.f ne E¥1) ém
Duniel ¥ ce conviefte en




Extract from mark scheme

Carlos Ruiz Zafon: La sombra del viento

Estudia que papel juegan varios personajes en el desarrollo de la novela. ;Son personas
buenas o malas?

Puedes mencionar a:
e Daniel Sampere
e Fermin Romero de Torres
e Julian Carax

e El Inspector Fumero.
[35 marks]

Possible content
Protagonist and hero of the novel.

A reluctant hero, does not always act heroically — for example standing by and watching
Fumero beat up Fermin, does nothing to help.

A flawed hero, he makes mistakes on his quest to discover Julian Carax’s story, wrong
assumptions lead to the death of Nuria Monfort.

A good person though, despite the flaws in his character. Most readers will root for him.

“The moral centre of the story” (in Zafon’s own words).
A good person, he seeks to protect his friends and loved ones despite the consequences.
True and faithful to those he loves, he embraces monogamy with Bernarda.

A survivor with grit and determination, he survives torture in the years following the Civil War
and withstands a savage beating at the hands of Fumero.

Support and guide for Daniel, he helps with quest to uncover the mystery of Julian Carax.
Very wise, a sage — Daniel refers to him as “el hombre mas sabio que jamas conoci”.

Also a comedic character, he offers some light-hearted moments amid the tension that
unfolds.

Obsessed with food, many scenes feature his snacks, references to food are frequent. “Trago
como una lima”.

He is also considered the hero of the novel.

A tragic hero, he has suffered so much loss, the loss of Penélope and himself as he seeks to
destroy all traces of Julian Carax.



He is essentially a good person but we see a darker, villainous side to him, personified by Lain
Coubert.

The reader is likely to sympathise with his character.

Julian’s own life seems to parallel Daniel’s, Julian is keen to put right the mistakes he made
through Daniel.

The archetypal villain.

The antagonist of the novel.

Suggestions that he may be insane.

Is Fumero’s villainy due to his nature or nurture, eg events in his childhood and upbringing?
A terrifying character, his presence is feared by the characters in the book and by the reader.

He is very influential, mainly because of his violent, brutish nature. Only Palacios is able, in
the end, to attempt to stand up to him.

Fumero has no particular allegiance — he switches sides frequently during the Civil War,
motives behind his violent brutality are not political, but borne of his wickedness.



Commentary on La sombra del viento essay

Estudia qué papel juegan varios personajes en el desarrollo de la novela. ;Son personas
buenas o malas?

AO3

The language produced contains many errors which are of a basic nature. The student
displays incorrect verb forms describe, al visitor as seen in paragraph two. The student shows
some grasp of grammar with some present tense verbs accurately conjugated such as
contribuir and encontrar. There are a couple of complex structures but not enough evidence
to show the reader that they can master them due to the shortness of the piece of work.
Similarly, there is a limited range of vocabulary despite some nice touches. A mark of five
would be appropriate here.

Mark for A03:5/15

AO4

An overly long introduction and one paragraph do not provide sufficient evidence to show the
student’s knowledge of the text. It is a very limited critical response to the question set with
little knowledge of the text being demonstrated. There is some evidence to justify his/her
point of view in the second paragraph. There is very little in developing an argument and as
such the essay must be placed in the bottom band. A mark of 2 is therefore awarded. It is
worth reminding students that even if they are completely thrown by a question it is always
better to give it a go as this student has tried to do but seemed to run out of ideas.

Mark for AQ4: 2/20
Total mark for the essay: 7/35



El laberinto del fauno — example essay
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Extract from mark scheme

Guillermo del Toro: El laberinto del fauno
Compara la relacion que tiene Ofelia con los otros personajes de la pelicula.
Puedes mencionar a:

e su madre

e el fauno

e Mercedes

e el Capitan Vidal.
[35 marks]

Possible content

Ofelia’s subversion of the mother/daughter role where Ofelia plays the role of mother.
Ofelia’s disobedience of her mother and her various ‘rebellions’.

The way Vidal disowns Ofelia and treats her with disdain.

Vidal's attempt to kill Ofelia.

The ambivalent nature of the faun with Ofelia never knowing if he is a force of good/evil.
The mothering and protective nature of Mercedes towards Ofelia.

Ofelia’s protective nature towards Mercedes in keeping her secret.

Ofelia’s blatant disobedience of Vidal.

The Faun as the imaginary protagonist Ofelia invents to escape the horrors of her reality.

Ofelia’s lack of desire to accept Vidal as a father and to accept that her mother is married to
him.



Commentary on El laberinto del fauno

Compara la relacion que tiene Ofelia con los otros personajes de la pelicula.

AO03

The language this student uses is reasonably accurate but there are a few serious errors. The
candidate makes several grammatical errors which seem to be the result of him/her trying to
translate their English thoughts into Spanish. For example, the phrases a le se llama mi padre
and es muy de miedo show a lack of understanding of some basic idiomatic expressions.
There are frequent minor errors such as gender, ser/estar with serious errors occurring
where he/she is too ambitious with complex structures such as si clauses. It is worth pointing
out that use of a si clause will not be an automatic pass to the top band for AO3. The student
is successful with some complex forms such as the use of the subjunctive following es muy
triste que and there is clear evidence of correct regular and irreqular verb formations. There
are also some nice subordinate clause constructions in paragraph four. However, a mark of
10 is awarded as the work is closer to the lower band rather than the upper.

Mark for A03: 10/15

AO4

The essay is well structured with a concise introduction and conclusion. Knowledge of the film
is detailed but is sometimes more informing the reader than drawing conclusions from what
that knowledge tells us about Ofelia’s relationship with the other characters. There are some
good explorations of the relationship Ofelia has with her mother, Vidal, Mercedes and the
faun and as such makes good use of the suggested bullet points. It is worth pointing out the
candidate does not need to use the bullet points and is neither rewarded nor penalised if they
choose to use them or not. They are merely a guide to stimulate the candidate’s response.
There is clear evidence on each point the candidate makes to justify the relationship. As such
the mark of 15 is awarded.

Mark for AO4: 15/20
Total mark for the essay: 25/35



La sombra del viento — example essay
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Extract from mark scheme

Carlos Ruiz Zafon: La sombra del viento

Estudia que papel juegan varios personajes en el desarrollo de la novela. ;Son personas
buenas o malas?

Puedes mencionar a:
e Daniel Sampere
e Fermin Romero de Torres
e Julian Carax

e El Inspector Fumero
[35 marks]

Possible content
Protagonist and hero of the novel.

A reluctant hero, does not always act heroically — for example standing by and watching
Fumero beat up Fermin, does nothing to help.

A flawed hero, he makes mistakes on his quest to discover Julian Carax’s story, wrong
assumptions lead to the death of Nuria Monfort.

A good person though, despite the flaws in his character. Most readers will root for him.

“The moral centre of the story” (in Zafon’s own words).
A good person, he seeks to protect his friends and loved ones despite the consequences.
True and faithful to those he love, he embraces monogamy with Bernarda.

A survivor with grit and determination, he survives torture in the years following the Civil War
and withstands a savage beating at the hands of Fumero.

Support and guide for Daniel, he helps with quest to uncover the mystery of Julian Carax.
Very wise, a sage — Daniel refers to him as “el hombre mas sabio que jamas conoci”.

Also a comedic character, he offers some light-hearted moments amid the tension that
unfolds.

Obsessed with food, many scenes feature his snacks, references to food are frequent. “Trago
como una lima”.

He is also considered the hero of the novel.

A tragic hero, he has suffered so much loss, the loss of Penélope and himself as he seeks to
destroy all traces of Julian Carax.



He is essentially a good person but we see a darker, villainous side to him, personified by Lain
Coubert.

The reader is likely to sympathise with his character.

Julian’s own life seems to parallel Daniel’s, Julian is keen to put right the mistakes he made
through Daniel.

The archetypal villain.

The antagonist of the novel.

Suggestions that he may be insane.

Is Fumero’s villainy due to his nature or nurture, eg events in his childhood and upbringing?
A terrifying character, his presence is feared by the characters in the book and by the reader.

He is very influential, mainly because of his violent, brutish nature. Only Palacios is able, in
the end, to attempt to stand up to him.

Fumero has no particular allegiance — he switches sides frequently during the Civil War,
motives behind his violent brutality are not political, but borne of his wickedness.



Commentary on La sombra del viento

Estudia qué papel juegan varios personajes en el desarrollo de la novela. ;Son personas
buenas o malas?

AO3

The language this student uses is generally accurate but there are some minor errors such as
the misspelling of peligro and a few major errors such as los horrors de lo. The student shows
generally a good grasp of grammar and is often able to manipulate complex language
accurately with some excellent si clauses and subordinate clauses. The range of vocabulary is
impressive in this piece of work with some nice touches but there are a couple of occasions
where communication breaks down due to grammatical inaccuracy. As such a mark of 13 is
awarded.

Mark for A03: 13/15

AO4

This student’s introduction is overlong and does not really address the question that is being
set. Similarly, the second part of the question is not as well argued as the first. However, the
knowledge of the text is consistently accurate and detailed and the student consistently uses
appropriate evidence to justify his/her point of view, develops argument and draws
conclusions. This is particularly evident in the second paragraph with a thorough evaluation of
the role Daniel has in the development of the novel. Due to the second half of the question
not being fully addressed a mark of 17 is awarded.

Mark for AO4: 17/20
Total mark for the essay: 30/35





